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Reverently 	=	72 poco	rit. a	tempo
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Adagio 	=	66

poco	rit.

solo

Eb	to	Db G	to	Ab,	Db	to	Eb

Chim.

a	2
3.

2.

a	2
1.

2.

Fl.	1,	2

Ob.

Bsn

Cl.	in	B♭	1

Cl.	in	B♭	2,	3

B.	Cl.

A.	Sax.	1,	2

T.	Sax.

Bar.	Sax.

Tpt	in	B♭	1

Tpt	in	B♭	2,	3

F	Hn.	1,	2

Tbn.	1,	2

Tbn.	3

Euph.

Tba

Timp.

Bells/Crot.

Mar./Chim.

Vib.

Perc.
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
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


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Poco	piu	mosso 	=	76

poco	accel. poco	rit.

One	Player
a	tempo tutti

div.

F	Hn.	1

F	Hn.	2

Tbn.	2

Tbn.	3
tutti

(delicately,	in	the	background)

soft	yarn	mallets

(gently,	in	the	background)

Mar.

Crot.

1.

2.

1.

2.

2.

3.

Fl.	1,	2

Ob.

Bsn

Cl.	in	B♭	1

Cl.	in	B♭	2,	3

B.	Cl.

A.	Sax.	1

A.	Sax.	2

T.	Sax.

Bar.	Sax.

Tpt	in	B♭	1

Tpt	in	B♭	2,	3

F	Hn.	1,	2

Tbn.	1,	2

Tbn.	3

Euph.

Tba

Timp.

Bells/Crot.

Mar./Chim.

Vib.
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poco	rit. a	tempo

tutti

B.	Cl.

straight	mute remove	mute

Bsn

B.	Cl.
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B.	Cl.

Bells

a	2
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a	2

Fl.	1,	2

Ob.

Bsn

Cl.	in	B♭	1

Cl.	in	B♭	2,	3

B.	Cl.

A.	Sax.	1,	2

T.	Sax.

Bar.	Sax.

Tpt	in	B♭	1
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B.	Cl.
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Tpt	in	B♭	2,	3
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Ob.
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Cl.	in	B♭	1

Cl.	in	B♭	2,	3

B.	Cl.

A.	Sax.	1

A.	Sax.	2
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Bar.	Sax.

Tpt	in	B♭	1
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 

        



   
 

        

 





 









 

 
 

        



    


 


  





  
    

 

 

  


 


 

 

 



 



 

   

 














 

        

 














 
        

 

 



 

  


      






  











  







 

    



      






  











     














  












  



 










 















  

   
  

  

 
           

 
  












 

  





     

 


  

  
 

 






 






  


  


  


  


  


  


  


  


  


  


  


  


  

 



 


  




  

  


  


  


  

  







  
  

  

 

 







































































































dim.

dim.

dim.

dim.



solo poco	rit.

Con	moto 	=	76 tutti

tutti

tutti

tutti

tutti

Euph.

Euph.

solo tutti

solo

3.

Fl.	1

Fl.	2

Ob.

Bsn

Cl.	in	B♭	1

Cl.	in	B♭	2,	3

B.	Cl.

A.	Sax.	1

A.	Sax.	2

T.	Sax.

Bar.	Sax.

Tpt	in	B♭	1

Tpt	in	B♭	2,	3

F	Hn.	1,	2

Tbn.	1,	2

Tbn.	3

Euph.

Tba

Timp.

Bells/Crot.

Mar./Chim.

Vib.

Perc.









62

59 60 61 62 63 64
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 









 












 



 








 


 











 



 




































































    

 
         

 
 

     
  

  
   

   




   







 







 



 
 



     

   
 

 
 

  
  

  
  

   
   



 

   








 














  

  



 













  









 


   


 
 



 

 





















 



 








 


 











 



 

























 
   

   




 





 




 
 



   





 



  
 






 





     

   
 

 
 

  
 


  

  
   

   





  



 








 







 




 




 


















  

  



 













 
  








  
  

   
   




  






















 



















 

 






 



   

 




 







 



 
 




   

  



  





 











  


 




 


   



 






 

 





  

  

   
 



  
  

   
   




  


  


  


  


   



         

















  


  


  


   


  


   












 









  
















 

































































































tutti

2.

3.

Fl.	1,	2

Ob.

Bsn

Cl.	in	B♭	1

Cl.	in	B♭	2,	3

B.	Cl.

A.	Sax.	1,	2

T.	Sax.

Bar.	Sax.

Tpt	in	B♭	1

Tpt	in	B♭	2,	3

F	Hn.	1,	2

Tbn.	1,	2

Tbn.	3

Euph.

Tba

Timp.

Bells/Crot.

Mar./Chim.

Vib.

Perc.







 










 






 




 












66

65
66

67

68

69
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   




    


  






               
 

    
 









   




 






               
 

    
 





 

  








        
  






      

















  


 



    








               
 

   


        


 

 






 



    


 



               
 

    
 









 








   

   





























 









 


         
 

    
 













     








    






  




 








    

 


  




  






    


 




   





  









  

















 













   






















  

















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